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MAN OF LA MANCHA
Stage Director
Dominic Cunetto

Musical Director
Guy Hargrove
Set and Costumes Designed by
Leland Moffatt

CAST
(In order of appearance)
Parenthesis-Parts taken by the prisoners.
Captain of the Inquisition ........................................ John E. Wells•
The Manservant (Sancho Panza) ................................. James Robinson
Miguel De Cervantes (Don Quixote and Alonso Quijana) ............. Greg Meadows
Governor (Innkeeper) ............................................... Vic Fuqua
Duke (Dr. Sanson Carrasco, Antonia's fiance;
Knight of the Mirrors) ..................... . ................... Mick Jones•
Seven Muleteers:
Jose ............................................................ Tom Rigell
Tenorio ...................................................... Earl Goodrich
Paco ................................................... . ......... Mel Mann
Juan .......................................................... Ricky Smith
Anselmo ................................................... Richard Rector•
Pedro...Head Muleteer .......................................... Keith Ford
A Guitar Player ............................................... Sandy Hodges
Aldonza (Dulcinea) ................................ . ........ Marilynn Winbush*
Maria (Innkeeper's Wife) ....................... . ................... Marie Lyon
Fermina (A Serving Girl) ........................... . ............ Edwina McNeil
Antonia (Alonso's Niece) .................................... Jane Hollingsworth
Housekeeper (For Alonso) ....................................... Marcia Myrick
Padre ........................................................ David Musgrove
Barber ....................... . ................................... Larry Cole•
Attendants to the Knight ........................................ Jimmy Holley,
Randy Turner, Tom Rigell, Keith Ford
Guards ........................................... Jimmy Holley, Randy Turner
Men oflnquisition ................................... Randy Olgesby, Mike Goree
Extra Prison Women .... . ............. . .......... . ... Mimi Carter, Nancy Emme

MAN OF LA MANCHA

Synopsis
Miguel de Cervantes, aging and an utter failure in his varied careers as playwright, poet
and tax collector for the government, has been thrown into a dungeon in Seville to await
trial by the Inquisition for an offense against the Church. There he is hailed before a
kangaroo court of his fellow prisoners; thieves, cutthroats and trollops who propose to
confiscate his meagre possessions, one of which is the uncompleted manuscript of a novel
called "Don Quixote". Cervantes, seeking to save it, proposes to offer a novel defense in
the form of an entertainment. The "court" accedes and before their eyes, donning makeup
and costume, Cervantes and his faithful manservant transform themselves into Don
Quixote and Sancho Panza and proceed to play out the story with the participation of the
prisoners as other characters.
Quixote and Sancho take to the road, on "horses" which dance a lively flamenco, singing
Man of La Mancha in a campaign to restore the age of chivalry, to battle evil and right all
wrongs. The famous encounter with the windmills follows, but Quixote ascribes his defeat
to the machinations of his enemy, the dark Enchanter, whom one day he will meet in
mortal combat.
In a roadside inn-which Quixote, spying from a distance, insists to Sancho is really a
castle-Aidonza. the inn's serving girl and part-time trollop, is propositioned by a gang of
rough Muleteers. Quixote, arriving at the inn, sees Aldonza as the dream-ideal whom he
will serve evermore, singing Dulcinea to her. Aldonza is confused and angered by
Quixote's refusal to see her as she really is.
The Padre and Dr. Carrasco arrive at the inn but on questioning Quixote, are frustrated by
his lunatic logic. They are interrupted by the arrival of an itinerant Barber singing The
Barber's Song. Quixote confiscates the Barber's shaving basin, convinced that it is really
the "Golden Helmet" of Mambrino, and is ceremoniously crowned with the aid of the
Muleteers and the incredulous Barber.
Later, Aldonza encounters Quixote in the courtyard where he is holding vigil, preparatory
to being dubbed a knight by the Innkeeper and, questioning him on his seemingly irrational
ways, is answered by Quixote in a statement of his credo, The Impossible Dream.
Aldonza has caught the fever of Quixote's idealism but, attempting to put it into practice,
is cruelly beaten and ravaged by the Muleteers in The Abduction and carried off.
They return to the inn, only to encounter the disillusioned Aldonza who sings her
denunciation of the Quixotic dream in the dramatic Aldonza. A fantastic figure, the
Enchanter disguised as the Knight of the Mirrors, enters and challenging Quixote to
combat, defeats him, forcing him to see himself as a pathetic clown.
At home again, the old man who once called himself Don Quixote is dying. Aldonza, having
followed, forces her way into the room, pleading poignantly with him to restore the vision
of glory she held so briefly, in the song Dulcinea. Quixote, remembering, rises from his bed
to reaffirm the stirring Man of La Mancha, but collapses, dying. But Aldonza, having
glimpsed the vision once more, refuses to acknowledge death, saying, "My name is
Dulcinea."
Back in Cervantes' dungeon the prisoners, dregs of humanity though they are, have been
deeply affected by his story and restore to him his precious manuscript. Cervantes is
summoned to his real trial by the Inquisition. The prisoners unite to sing him on his way
with The Impossible Dream.

PRODUCTION STAFF
Assistant Director ............. . .......... . ......................... John E. Wells*
Construction Crew .................................................. Randy Turner
Keith Ford, Lynn Pudas*, Larry Cole*, Mimi Carter, Edwina McNeil, Lamont
Cowden•, Scott Kemerling•, Dwayne Bays
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Make-Up ............................ Members of Stage Make-up and Costuming Class
Stage Crew ............ . .. . ....... . .......... . ....... Millie Schmitt, Marilyn Parker
Lighting ................................................. . ...... Lamont Cowden•
Claudia Hicks, Charles McElhannon
Front Program and Poster Design ..... . ..... . ............... Jim Josey, Terry Cherry
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*Members of Alpha Psi Omega, National Honorary Dramatic Fraternity

SYNOPSIS OF SCENES
Setting: The common room of a stone prison vault in Seville, Spain, at
the end of the sixteenth century.
Scenes: Various places in the imagination of Miguel de Cervantes.

ORCHESTRA
Flutes

-Marti O'Neal
Kathy Windham

French Horne-Betsy Cornelius
Debbie Wilbanks

Oboe

-Sue Neel

Trombones

-Ronnie Posey
Mark Latham

Percussion

-Peyton Clark
Dwight Yates

Timpani

-Bob Landress

Clarinets -Johnny Bittle
Patti O'Kelly*

Bassoon -Roy Mobley

Trumpets-Bob Ellis
Joe Whitehead

Electric Bass -Daryl McCullough

Piano-Brenda Earnheart

A NOTE ON MIGUEL DE CERVANTES
Like his contemporary, William Shakespeare, Miguel de Cervantes y Saavedra lived a
life only sparsely documented, many years of which are veiled in shadow. These things are
known: he was born in 1547 to a proud but impoverished hidalgo family; he was a soldier,
suffered serious wounds at the battle of Lepanto was, taken captive and spent five years as
a slave in Africa. Above all he loved the theatre; in twenty years wrote some forty plays,
none of which were successful. In 1597 he was excommunicated for "offenses against His
Majesty's Most Catholic Church," narrowly escaping more drastic punishment. He served
at least three, and possibly five terms in prison on various charges. Aging, infirm, an utter
failure, he undertook the writing of Don Quixote to make money. Volume I, published in
1605 when Cervantes was 58, brought him fame but little profit. Volume II, appearing ten
years later, insured his immortality as author of the world's greatest novel, but he was
already broken in body if not in spirit. He died in 1616, within ten days of the death of
Shakespeare. His burial place is unknown.
The play will be performed without intermission.

